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1.10 Ethnographic Studies of Kajarī Folksongs...................................................................... 30 
1.11 Research Gap................................................................................................................... 32 
1.12 Research Objective.......................................................................................................... 34 
1.13 Aim of the Study..............................................................................................................35 
1.14 Research Questions..........................................................................................................35 
1.15 Summary of the Chapter.................................................................................................. 36 

CHAPTER 2: THEORETICAL REFLECTIONS AND METHODOLOGY....................... 40 
2.1 Theoretical Reflections...................................................................................................... 40 
2.2 Performance Studies.......................................................................................................... 41 
2.3 Place-Making Theory.........................................................................................................42 

2.3.1 Place-Making in Ritualistic and Festive Contexts.................................................... 43 

 



 

2.4 Intersectionality Theory..................................................................................................... 44 
2.5 Research Paradigm: Constructivist and Interpretive Approach.........................................46 
2.6 Analytical Approach: Ethnography................................................................................... 49 
2.7 Ethnography and Ethnolinguistic.......................................................................................50 
2.8 Types of Data Collected.....................................................................................................54 
2.9 Data Collection Method.....................................................................................................56 
2.10 Positionality of the Researcher........................................................................................ 58 
2.11 Tools for Data Collection.................................................................................................61 

2.11.1 Interview Protocols for Rural Women.................................................................... 63 
2.11.2 Interview Protocols for Male Professional/Stage Singers.......................................65 

2.12 Sampling-Method............................................................................................................ 66 
2.13 Inclusion Criteria............................................................................................................. 69 
2.14 Exclusion Criteria............................................................................................................ 69 
2.15 Fieldwork Villages........................................................................................................... 70 

2.15.1 Gaura.......................................................................................................................71 
2.15.2 Mirzapur City..........................................................................................................72 
2.15.3 Shivpur and Madguda.............................................................................................75 
2.15.4 Ghazipur..................................................................................................................77 

2.16 Data Analysis...................................................................................................................78 
2.17 Interpretation....................................................................................................................81 
2.18 Validity.............................................................................................................................82 
2.19 Reliability.........................................................................................................................84 
2.20 Ethical Considerations..................................................................................................... 85 
2.21 Researcher’s Experience in the Field...............................................................................87 
2.22 Notes on Translation and Transliteration.........................................................................92 

CHAPTER 3: PLACE-MAKING, FESTIVAL, AND RITUALS IN MIRZAPUR............... 94 
3.1 Defining the Term Place and Space................................................................................... 96 
3.2 Place-Making: A Social Phenomenon............................................................................... 97 

3.2.1 Why is it needed?......................................................................................................99 
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