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marks are not applied to place names.

All Sanskrit, Hindi, and Bhojpuri words are italicised to distinguish them from English. While
Indic languages do not use uppercase letters, the first letter of proper nouns, such as Kajari,

Kanyadan, and Vindhyacala, is capitalised to align with English usage.

Unless otherwise indicated, all English translations are original to the researcher. These
translations prioritise literal accuracy over literary style. Terms that do not have direct English
equivalents or are more meaningfully expressed in their original languages are transliterated

throughout the text. Their meanings are clarified through brackets or footnotes when necessary.

Xiii



Xiii



LIST OF FIGURES

Chapter 3

e Figure 3.1: The shoots of barley seeds planted on the Naga-parncami festival are revered
as jaral mata.
Chapter 4
e Figure 4.1: The procession of cross-dressed women leading to the marketplace on Kajart

festival.

e Figure 4.2: Sunita Devi assumes the role of a joker in the Madguda village while chasing

male relatives of the groom (Jata Shankar and Jagdish Sonkar) at the 7ij festival.

Chapter 6:

e Figure 6.1: A women’s group singing in a natural setting without artificial light, complex
setup and musical instruments.
e Figure 6.2: Men’s performative group singing and playing instruments like a microphone,

harmonium, cymbals and a two-headed drum (dholak).

Xiv



Xiv



LIST OF TABLES

Chapter 1

e Table 1.1: A concise overview of the objectives, methodology, results, and key research
gaps of the studies examined in the literature review. Additionally, a detailed discussion

of the existing literature on Kajari folksongs is included.

Chapter 2

e Table 2.1 briefly describes the field details, data collection process, and respondents.

XV



XV



